C. AJ:)rupt Tonic 2

D. Interlude Modulations
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1. Information

a. Goes clirectly to the tonic chord of the new lzey in second inversion

1) TGP voilce ]:)est approachecl by step-—wise motion

c, Possﬂnhtles
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1. Information

a. Usua]ly two or four meastures

b. Involves two to four chords , the last two l)eing ii7 and V7 in the new lzey

[See Modulation Chord Chart for chord possil)ilities]

c. Bach chord gets two or four beats

Modulation Chord Progressfon Chart
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2. Example of the procedm'e for writin.g interlucle modulations:
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E. Some Other Interesting Types of Modulation
1. Sequential (Repetition of a meloclic/rhythmic motive in a different lzey)
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