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               

 
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Morning has broken

Trad. Gaelic melody
arr. MACK WILBERG






VOICES

ORGAN

5

7



















 
   

SOPRANO and ALTO
TENOR and BASS

1. Morn
2. Sweet

mp unis. 

ing
the

- has
rain’s


p

mp
I.

II. 


Ped. 

 


bro
new

ken
fall

- like
sun

the
lit-

first
from

morn
hea

ing,
ven,

-
-

black
like

bird
the

-
first
has

 (I)


(II)

 


spo
dew

ken
fall

-
-

like
on

the
the first

first bird.
grass.

Praise
Praise for

for the
the




Words: Eleanor Farjeon, from Songs of Praise, Enlarged Edition, Copyright © 1931, Oxford University Press. Renewed in USA 1959.
Reprinted by permission of Harold Ober Associates.
Music: Copyright © 2008, Oxford University Press Inc. Assigned to Oxford University Press 2010. This edition © 2013.

Also available in a version for SATB and piano four-hands (ISBN 978-0-19-380463-0). Both this version and the orchestral 
accompaniment (see p. 4) have a more extended introduction to verses 1 and 2.

    

   

                         

        
  
    


        

             

                    
       


     

     

           

                       

  
    

      
         
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             

          
          

           
           

          

       

                  

     
      

              

                      

  
                 
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The Morning Trumpet
originally written for Brigham Young University Men’s Chorus

B. F. White (1800–79)*
arr. MACK WILBERG
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





*From The Sacred Harp (1844).
**The ‘h’ of ‘hear‘ should be given emphasis throughout.

   


O

T./B. unis.

when shall I see Je sus- and reign with him a bove,- And


shall

   
And

S./A.. unis.

from the flow ing-


hear** the trum pet- sound in that morn ing;-


foun tain- drink ev er- last- ing- love, And



shall hear the trum pet-





sound in that morn ing.- O shout with glo ry!- I shall





                 

       
                 

                

                

            
   


   

                
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33

38


mount a bove- the skies When I hear the trum pet- sound in that morn -




- ing. O shout with glo ry!- I shall mount a bove- the skies When I




hear the trum pet- sound in that morn ing.- -


sound, sound the trum pet,- the trum pet,- the

 
But

unis.

now I am a sol dier,- my cap tain’s- gone be -


trum pet,- the trum pet,- the trum pet,- the trum pet,- the trum pet,- the


- fore, And


I hear the trum pet- sound in that morn ing.- He’s


trum pet,- the trum pet,- the trum pet,- the trum pet,- the trum pet,- the

  
      

    
  

     





 
 


  

                 


       

   


   
  
      

 
  

                    

  

     





 
 






 




      
  





  








 





                




  








  








  








  








 





               




  








  








  








  








 





61


