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Chopin Etude Op.10 No.2
suggested preatice sections chromatic line right hand
indicated by grey virtical line. .
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practice stage 2

Chopin Etude Op.10 No2
Chromatic scale minus R.H. chords - with left hand

arr. Barton & Mercuzio
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Chopin Etude Op.10 No2
contrasting legato chromatic line with staccato chords

practice stage 4

arr. Barton & Mercuzio
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F. CHOPIN. 0p.10, No 2.
Allegro. (@- 122)
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sempre legato.
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Allegro

sempre lerato

ETUDE II
(0p. 10) Fr. CHOPIN
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(A). Sur un piano sonore, on emplojera avec avanfage la pédale wuna corda} la pédale forfe sera mise lres légerement,tres discrétement.
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(A) Nous conscillons sur celte tenue, de méme que pour les trois derniéres mesures de Pélude,une vibralion rapide de'la pédale forte.
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